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Figure 31. Linear design 36/36 sersies.
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Every work of art

conceived and executed

by [human] is a modified
(often merely reflected)
counterpart of actuality.
Music, for example, R
is a [human]-made

illusion of actuality,

and so is every art.

Music is merely a
mechanism simulating
organic existence.

Music makes one believe
it is alive because it
moves and acts like
living matter.
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sources

Lungs and vocal S .:.:.:.::::::::::::::,.,.
cords, reeds and animal skins, '
as well as electricity, are the

(sound-producing devices)
of the art of music;
and the sense of hearing
is the of the art.
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ESTLESSNESS IN A LANDSCAPE
-curve and a complex curve.

ESS AND R
As effected by a sine
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SCHILLINGER’S
MUSIC THEORY :

Joseph Schillinger was a contemporary
of Leon Theremin and worked to develop
a system of musical composition based
on mathematics that can be considered
a precursor to computer-based
algorithmic composition.

His theories of rhythm included the
arrangement of polyrhythmic motives from
combining rhythmic “generators” occurring
at integer-related durations. His famous
students included composer George Gershwin.
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True art, which can be defined as natural Just as birds’ plumage, their singing,
and organic art, has a general appeal and the murmur of a brook, leaves, mountains,
does not require any explanations. glaciers, waterfalls, sunsets, and sunrises

do not require any explanation.
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Polyfhythms are simple
rhythms based on ratios,
such as the 3:2 relationship
found in some African and
other world mus1c tradltlons.

o

subharmo?:ucs for sound
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11
Ratios of th Z 330°

Courtesy National Geographic Magazine and Buffalo Museum of Science

Figure 28. 330° arc moving in a constant clockwise direction.

Figure 4. Snowflakes are all based on & series.



Components of a combined kinetic
art form.
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